


Julius Drake *1959

Julius Drake’s passion is chamber music. Unlike
most other pianists, this London musician, from
the beginning of his career, never pursued the
big solo piano concerts; in fact, he preferred to
play music on the stage together with other
musicians. Drake loves to accompany singers
like Thomas Quasthoff, Dorothea Rdschmann,
Thomas Allen and lan Bostridge on the stage. !
And when he organizes one of his own song 4
recitals in the Middle Temple Hall in London, %
there is a hardly a famous artist who needs to be |
asked twice.

Julius Drake began taking piano lessons at the
age of seven. Later, he studied at the Royal [ S '
College of Music in London with Angus Morrison, where he dlscovered his love of chamber music. When he finished
studying, the Australian pianist Geoffrey Parsons took him under his wing and opened up the large repertoire of song
to him.

In the film, we see Julius Drake in the preparation of a song recital with the British lan Bostridge at the Grafenegg
Music Festival. Julius Drake and Stefan Knipfer are good friends.
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The Orchestra

Chamber Orchestra of Europe (COE)

The Chamber Orchestra of Europe receives rave reviews repeatedly “Die Zeit" wrote the following about Aimard’s
last Mozart concert with the COE: “This is one of the most beautiful Mozart recordings of all time. Aimard plays
Mozart with greatness and pure esprit, with pizzazz and warmth, with Latin clarity and grandeur; he is lyrical
without pampering, and represents Mozart's severity and Mozart's submissiveness. In short, he is the ideal
Mozart pianist because he loves him; and because he has waited long enough for him.”

The orchestra was formed in 1981 as the former Musicians of the European Community Youth Orchestra (ECYO);
which had the age limit of 23 years. Since the members had the desire to continue playing music even past this age,
the Chamber Orchestra of Europe was established.

The Management of the orchestra is based in London. The members of the orchestra, however, travel to rehearsals
and concerts from their home countries, since this orchestra is not a full time institution but works on a project by
project basis and has no permanent location. Several of the concert halls in which the Chamber Orchestra of Europe
can often be heard are the “Alte Oper” in Frankfurt am Main, the “Cologne Philharmonic”, and the “Cité de la Musique”
in Paris. The orchestra also plays regularly at the Festivals in Salzburg and Berlin.
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The Recording Engineers

Christoph Clallen *1968

Christoph Clal3en is the musical producer at the ,Art of Fuge” recording by Pierre-Laurent Aimard. He is the primary
point of contact for the pianist in matters of interpretation and sound. He tries to be the antithesis to Aimard and
Kniipfer's experiments by representing the commonly accepted sound aesthetic, so that an F does not sound like an F
sharp, and a piano does not sound like an organ. Besides that, he is a chatterbox, especially in discussions with his
partner, Tobias Lehmann.

Tobias Lehmann *1968

Tobias Lehmann is a sound engineer and part owner of the studio that works for Aimard. After the restructuring of the
Warner Music Group and its associated label, Teldec Classics and the Berlin Teldec-Studios, he, Friedemann
Engelbrecht and Martin Sauer established the Teldex Studio Berlin GmbH in January 2002. Thus the tradition of this
studio is being carried on.
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Interview with directors Lilian Franck and Robert Cibis

What moved you to make a documentary film about piano music?

Robert Cibis: | come from a family of musicians, and my brother Paul Cibis makes his living as a pianist. Through him,
| have direct access to his world. I've always been an interested observer of professional pianists, but it was only
since becoming a director that | actually comprehend the deep artistic commitment of the pianists. Filmmaking has
given me a comparable passion. | have known Stefan Kniipfer for a long time, as he tunes the piano for my brother,
who now lives in London and Berlin. His old grand piano is still at our parents’ house. Steinway & Sons had sent
Kniipfer to us when my brother, an ambitious young pianist, was dissatisfied with his first piano tuner. Although Stefan
Kniipfer now lives in Vienna, he still visits my parents in Lippstadt regularly. That is where he met Lilian Franck at
lunch one day.

Lilian Franck: Although | have no distinct personal connection to the world of music, | was immediately fascinated by
Stefan Kniipfer and his stories. He was able to transport the people around the table into the eccentric world of the
piano stars very quickly, and to make them laugh heartily. It was on this occasion that | first had the idea that he could
be an ideal film protagonist. Later, | realized that he was just as much of a perfectionist as the stars that he always
talked about.

"PianoMania™ documents the search for something perfect. What can we learn from this search?

Lilian Franck: The film gives an insight into the world of piano music, but is also exciting for people who have had no
previous interest in classical music. "PianoMania" shows how works of art are created. The search for the perfect
sound is ultimately a metaphor for the search for something that is larger than one’s own life.

Robert Cibis: In order for us to be able to concentrate on the making of the film, we one day bought a handbook for
housewives, which was supposed to help us to waste as little time as possible on housework. (Better Simply — Simply
Better, by Bianka Bleier and Birgit Schilling). In it we read the following sentence: “One saves 50% energy when one is
satisfied with 90% of perfection”. Isn't that brilliant? If we are prepared to make a 10% compromise in our aspiration
to perfection, we save an enormous amount of energy”.

That could be an interesting tip for many of the things we have to do. However, when Stefan Kniipfer records Bach's
,The Art of Fugue* with Pierre-Laurent Aimard, then it becomes about the last ten percent. Our film describes that
threshold which does not facilitate daily life, but which enables great art. Our goal is to make the creation of enduring
works of art comprehensible and perceptible. Ever since we have been making films, we have become familiar with
the slow but steady work on a film project, which simultaneously becomes a slow and steady working on ourselves.
This has given us new insights into Stefan Kniipfer's and the star pianists’ particular devotion to their profession, or
better said, to their vocation. We were able to feel the intense passion of our principal characters for their work during
our research and our first days of filming. Their obsession should touch the film's audience in exactly the same way it
touched us. Isn't there in every person the desire to create something that goes beyond their own existence?

Why does the film totally forego explanations of piano techniques?

Lilian Franck: In "PianoMania" technical explanations only occur when they are relevant to the story. The focus is on
the story, and too many technical details would diminish the dramatic tension. "PianoMania" is not an educational film
but the personal story of the protagonists, for whom there are many obstacles to overcome. The film lives through the
plot of the scenes. In a darkened movie theater, the audience would like to experience emotional moments with our
film heroes. If the viewer's curiosity about the technical details increases, so much the better. These persons will
soon be able to satisfy their curiosity with videos and detailed explanations on our website, www.pianomania.de.
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Which aspects of the film are you proudest of?

Lilian Franck: We are happy to be able to provide a glimpse into an intimate working environment that the viewer
normally does not have the opportunity to witness. | think that we were most successful at this with the Bach
recording. Pierre-Laurent Aimard never before allowed a camera to be present during a music recording. Besides
that, we especially like a few of the edited passages that visualize the music - for which we are grateful to our editor,
Michelle Barbin. We are also especially proud of the fact that the film was shot totally from an observer's point of view,
and the story is told in narrative form.

What were the greatest difficulties during the shooting of the film?

Robert Cibis: World class musicians work hard and are used to being in top form when presenting themselves to their
public, on the stage or on recordings. Therefore, the biggest challenge was to gain their trust so that they would also
show the obstacles in front of the camera. In essence, they had to forget the camera and not feel the same way they
usually do when audiences are there. This was only possible because of a large number of shooting days, so that we
were ultimately able to capture the completely normal life of the classical stars and the concert technician.

Lilian Franck: It was a process that stretched over several years, and it was a great help to us that Stefan Kniipfer's
experience with us during the research period had been positive.

Robert Cibis: The other great difficulty was to technically capture the piano sounds so well that it ultimately becomes
possible for the PianoMania viewers to distinguish between the various piano tones in the same way as the people
present in the room. Thus we actually had an excellent music soundman on the team for every shooting day
(dispersed over two and a half years), who was able to record the grand pianos — as well as sometimes the singers or
orchestras — optimally in Surround Sound. In recording orchestras, for example, we had more than 90 sound tracks.
Our technical sound requirements were most endangered when the protagonists decided spontaneously to re-try the
one or another instrument, because setting up these microphones normally takes a long time. We put together a fairly
mobile music technology, which made it possible to react quickly — because the most exciting scenes are often the
ones that happen spontaneously. It was also only possible to create such an observant film because the music team
was able to hide in other rooms, so that only the sound recordist and I, with the camera, were with the protagonists. It
surely made it easier for them to overlook the camera at some point.

What was the most exciting moment during the filming?

Robert Cibis: The atmosphere was most tense shortly before the Bach recording with Pierre-Laurent Aimard. This
tension was transmitted to the film team. One can feel that even behind the camera, like | was. | used my adrenalin in
order to remain as concentrated as Pierre-Laurent Aimard and Stefan Knlipfer are when they are working. And |
noticed, behind the camera, “That what is happening here right now is important — and isn't going to happen so quickly
again:.”

What was the most surprising realization about piano music and piano technology that you were confronted
with during the shooting?

Lilian Franck: It was a widening of my horizons to discover how crucial the preparation of an instrument by a piano
technician is for the interpretation of a pianist, and that the piano technician, in his way, is not only a skilled worker, but
also an artist.

Robert Cibis: | had already read books and watched films about piano technology before we began filming. Only,
when one is there, it's all very different.  Unlike the chitchat about classical music, the reality is that people spend
hours and days working continuously. That never ceased to impress me, and should also be conveyed by the film.
The questions of musical interpretation get a tangible dimension. Stefan Knipfer is simply the technician and
interpreter. He tries to understand the pianist and achieves that by tinkering and turning screws, poking, etc. The
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surprising thing is that it's all very simple when one knows what needs to be done! It gives the appearance that
anyone could learn to do it.

What was the most important experience you, personally, had during the filming?

Robert Cibis: Of course, one always compares oneself to the people one is filming. | found many parallels with Stefan
Kniipfer where work is concerned, many parallels to our filmmaking work. Ultimately, a film or a successful recording
is a complicated thing. What every outsider might ask is: How did they accomplish it? The admirers say: ,They must
be talented”, But if you look at how something like that is created, then all these questions disperse. Johann
Sebastian Bach is supposed to have said about the Brandenburg Concerto: ,Anyone who had worked on it as much as
| have, would have written it just as well.”,

Lilian Franck: There is only one important goal in the observation of our protagonists: The search for the perfect sound.
Everything else is secondary and subordinate to this. How much Stefan Knipfer earns, if he is married or has
hobbies, it all becomes irrelevant. It is all about one thing, the creation of art. That doesn't happen accidentally. One
has to expend all one’s energies; that impressed me.

You shot a great deal more material for the film than you can see in it. What did you leave out, and why?

Lilian Franck: We filmed a number of scenes of Stefan Kniipfer working with other stars, including Tzimon Barto,
David Helfgott, Matthias Goerne and Rudolf Buchbinder, just to name a few. The major challenge in the editing was to
take leave of such completely successful scenes. We realized that we had to concentrate on one single story — the
upcoming Bach recording — so that the dramatic intensity would remain. Had we included more stars, then it would
have become an episodic film with less “drive”. In the choice of pianists, we also liked the idea of juxtaposing three
generations as the main protagonists. Lang Lang, Pierre-Laurent Aimard and Alfred Brendel. At the end of the day,
there are more scenes and more concert footage of them, too, than we were able to use in the fim. We had
intentionally planned a higher shooting ratio in order to be able to include the absolutely best moments. We would like
to release the film as a double DVD later, in order to make some of these other highlights available as bonus material.
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Official rating “highly recommended*

Filmbewertungsstelle
Wiesbaden

Film Review - "Pianomania”
The FBW-Jury, with a 4:1 vote, gave the film its “highly recommended” rating.

A nice documentarial rarity. The subtitle of “Pianomania” outlines the subject, “The Search for the Pefect Tone”.

The protagonist of this search is Stefan Knipfer, the head technician of “Steinway Austria” in Vienna. Stefan Knlipfer is
obsessed. In a sophisticated odyssey, along with world famous pianists (Lang Lang and Alfred Brendel among others),
he endeavors to find the sound of perfection, just for the ideal of the perfect tone (“It is like a research project”).

At the center of the film, however, is the year-long work with Pierre-Laurent Aimard on the recording of Bach's “The Art
of Fugue®. A time of experimentation and the tenacious struggle for the realization of a musical vision. It is a time full of
stress situations, full of setbacks and creative impatience, but also full of magical and divine moments. The viewer
experiences and “suffers” an insight into a totally distinct and intimate working environment, which normally remains
barred to spectator eyes.

“That was a process that stretched out over years”, so director Lilian Franck. But “Pianomania” does not bear the
traces of this creative exertion, nor the scars of the massive effort of all participating parties. The film seems playfully
light and fascinates through fantasy and lighthearted gaiety, is entertaining in the best sense of the word, and is
especially interesting and appropriate for those viewers who don't consider themselves to be musical insiders!

The aspirations of the film makers “to bring out the complexity of the subject as lightly as on angel's wings” is not an
empty promise, it is fulfilled in the most positive way. The unusual camera perspectives are also distinguishing,
particularly those showing the “inner workings” of the musical instruments. All in all, this is a musical jewel and a

contemporary artistic document of distinction!

Members of the jury:
Dr. Eberhard Frank, Fred Gehler, Hedda Gehm, Barbara Grokenberger, Prof. Kurt Johnen

Wiesbaden, 24th of Februar 2009

Im Entwurf gezeichnet: Fur die Richtigkeit:
L LA
‘Zr\..._n,,

Fred Gehler Bettina Buchler

Vorsitz Filmbewertungsstelle Wiesbaden

Priif-Nr.: 25 300-DVD, Tag der Bewertung: 17.02.2009
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ROBERT CIBIS

PianoMania producer + director  ORF, 3sat;
documentary, 93 min, funded by Kuratorium
co-author + co-director L. Franck Junger Deutscher Film,
Eurimages, Austrian
Robert Cibis Diagonale Graz (best editing in documentary) Filminstitute, Filmfond
- . Critic's Week Locarno Vienna, Land Steiermark
| had a. privileged .V|ew of Hof Film Festival
European film production from Jesus Loves You producer + director  ARTE /RBB, funded by
attending the master classes documentary, 76 + 52 min, Medienboard Berlin
at both the German-French Film co-direction M. Luthardt, M. Kirst & L. Franck Brandenburg + Media
L . Plus
Academy Fémis in Paris and the 58. Berlinale (Perspektive Deutsches Kino),
Baden-W[jrttemberg Film Aca- Toronto HotDocs, Sheffield Doc/Fest, Krakow Film
Festival

demy in Germany. Before that,
| had studied film in Paris and
Rome, completing my master’s
degree at the Sorbonne Nou-

Disgustingly Healthy - Leeches and Maggots producer + director ~ ARTE/RBB
documentaries, 2 x 45 min, co-director M. Kirst

. Is Europe going to Hell? producer + director ~ ARTE/ZDF
co-direction M. Kirst, M. Gronemeyer & L. Franck
Fisher of Men producer ARTE/ZDF
Documentary, 33 min, direction M. Kirst &
S. El Chamaa
Human Capital -The Employment Trade producer + director  co-production with
Documentary, 52 min, co-director L. Franck MadaDe, ARTE/ZDF

broadcasted in 5 countries

Half a Chance producer + director ~ ZDF
Documentary , 8 min, director L. Franck
Talent award of the 2003 German-French Journalism

Prize

Discovery Campus Masterclass for international coproduction

Masterschool

Eurodoc 2006 Advanced training for directors, producers and authors
Masterclass at the German- “Project-development for international Co-production”,

French Film Academy (La fémis & Film Academy Baden-Wiirttemberg) Ludwigsburg, Paris

Media Il - Training Programme  “Management and Legal Aspects of a Production Company”,
Corpus Athens

Master in Film Analysis SORBONNE NOUVELLE (Paris Ill), Best Grade

Studies: The Modern American LA SAPIENZA, University in Rome, Erasmus Scholarship
Film



Lilian Franck

| have been creating do-

cumentary films together with

Robert Cibis in the international
market for ten years.

My film education took
place at the Film Academy in
Baden Wiirttemberg, Germany,
and the Grande Ecole Le Fres-
noy — Studio national des arts
contemporains in Paris.

LILIAN FRANCK

PianoMania
documentary, 93 min,
co-author + co-director R. Cibis

Diagonale Graz (best editing in documentary)
Critic's Week Locarno
Hof Film Festival

Happiness is a Warm Pill
documentary, 43 min, co-director Stefanie Schmidt

Jesus Loves You
documentary, 76 + 52 min,
co-direction M. Luthardt, M. Kirst & R. Cibis

58. Berlinale (Perspektive Deutsches Kino),
Toronto HotDocs, Sheffield Doc/Fest, Krakow Film
Festival

Is Europe going to Hell?
reportage, 40 min, co-direction M. Kirst, R. Cibis &
M. Gronemeyer

Human Capital -The Employment Trade
documentary, DVCAM, 52 min, co-director R. Cibis
broadcasted in 5 countries

Half a Chance

documentary, DVCPRO, 8 min, director L. Franck
talent award of the 2003 German-French Journalism
Prize

Entro-Toupie
interactive video installation - exhibits:
Panorama du Fresnoy, La Poste

Temps forts
9 short films, 6 min

Cora
visual poem, Super-16mm, 9 min

Oma Maertens
portrait, 15 min

Supermerle
portrait, 16 mm, 30 min

Discovery Campus
Masterschool

Residency for Artists
Tourcoing

Film school

producer + director

producer + director

producer + director

producer + director

producer + director

producer + director

director

director

director

director

director

ORF, 3sat;

funded by Kuratorium
Junger Deutscher Film,
Eurimages, Austrian Film-
institute, Filmfond Vienna,
Land Steiermark

ARTE/ZDF

ARTE /RBB, funded by Me-
dienboard Berlin Branden-
burg + Media Plus

ARTE/ZDF

co-production with MaJa-

De, ARTE/ZDF

ZDF

TV festival

NDR

SWR

Masterclass for international coproduction

Le Fresnoy-Studio National des arts contemporains (Grande Ecole),

Film Academy Baden-Wiirtemberg, Ludwigsburg



awtFILM

WILDart FILM

concentrates on the development and production of art-house fiction and high quality creative documentaries for
cinema & television that appeal to an international audience. Most of our films are realized as coproductions. We
are interested in crossovers of film cultures and formats and offer space for young talent.

Recent Films:

DOMAINE, fiction, 2009. starring : Béatrice Dalle. D: Patric Chiha, CoP: Aurora Films, F

PIANOMANIA, feature docu, 2009. D: Robert Cibis & Lilian Frank. CoP:; OVAL Filmemacher

Rating in Germany: highly recommended. Austrian Award: best editing / documentary. Festival Premiere: Locarno
ALIVE!, fiction, 2009. D: Artan Minarolli. CoP: ART Film, ALB; AGAT Films, F

Karlovy Vary International Film Festival 2009, East of the West

A JOURNEY WITH PETER SELLARS, feature docu 2007. D: Mark Kidel, CoP: Agat Films, F; Calliope Media, GB.

HOME, fiction, 2006. D: Patric Chiha, CoP: Aurora Films, F. Festivals: Viennale 06, Diagonale 07,
Indielisboa/Lissabon, Belfort, Pantin (Prix de la Presse, Prix Emergence)

In production:
FORGOTTEN SPACE, cinema docu. D: Noel Burch & Allan Sekula. CoP: Doc.Eye Film, NL
BORN IN THE YEAR OF THE HARE, feature docu, 2009. D: Ebba Sinzinger

In development:

ART 278a: THE MEASURE TAKEN, docu. D: Igor Hauzenberger
THE VIRTUAL ORCHESTRA, docu. D: Werner Boote

WOMEN IN THE RING, docu. D: Ruth Kaaserer

STALIN ON MY MIND, docu

CONTACT:

WILDart FILM

Pfeilgasse 32/1

1080 Vienna

Austria

Tel: +43 (0) 1 595 2991

Fax: +43 (0) 1 595 2991 21
Mobile : +43 (0) 664 39 664 55
Mail : office@wildartfilm.com
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OVAL Filmemacher was funded in 2002 by the two filmmakers Lilian Franck and Robert Cibis. We are
specialized in international co-productions, tailored to please viewers in different countries. These productions focus
on both the needs of high profile non-fiction TV slots and on long-term, in-depth and creative documentaries.
OVAL is specialised in science, cultural and social topics and since 2006 is being supported by the EU MEDIA
Slate Funding Program.

Right now we are developing a film about brain-computer interface technologies with all the risks and
opportunities that this direct connection between the human brain and the computer represents.

The newly finished documentary ,PianoMania“ is an elaborate production about the search for the perfect
tone and shows the piano technician Stefan Kniipfer working together with star pianists like Lang Lang,
Pierre-Laurent Aimard and Alfred Brendel. After a successful start in the 2009 Festival season with the
prize for ,Best Editing / Documentary” at the Diagonale in Graz, we are looking forward with anticipation
to the international premiere in Locarno. The official theater release will take place in the fall of 2009 in a
number of European countries. In addition to the countries of production - Germany and Austria — cinema
exploitation is ensured in Great Britain, Spain, the Netherlands, Bulgaria, Romania, Hungary, Sweden
and Latvia. Negotiations with other countries are taking place.

“Jesus Loves You” had its premiere at the Berlin Film Festival in 2008. The film is about radical
Christians who held a large scale missionary operation in Germany during the Football World Cup, in
order to save as many souls as possible.

Previous films have earned OVAL Films wide acclaim. Our two part documentary about the medical use of leeches
and maggots won Slovakia’s Environmental Ministry Prize at the Ekotopfilm Festival 2007. In 2003, “Half a
Chance?”, a humorous documentary about French film distributors trying to keep secret the nationality of
German films in France, earned OVAL the Talent Award at the 2003 German-French Journalism Prize. Our
ARTE-documentary “Human Capital: the Employment Trade”, about the globalisation of the employment market,
has been sold in five countries. Our staff has been nominated for the Grimme Award, SACD Prize of the Semaine
de la Critique in Cannes and an Academy Award.

We have worked with a wide range of television networks worldwide, and excel at meeting the needs of
documentary broadcasters. In addition to ARTE and ZDF, stations that have used our work include ARD, RBB,
WDR, SWR, NDR, RTL, 3Sat and ZDF in Germany; ORF in Austria, France 3 and Mezzo in France; ERT in
Greece; Tango TV in Luxembourg; YLE in Finland and FSTV in the USA.

CONTACT:

OVAL FILMEMACHER GBR, Robert Cibis
RYKESTR. 17, 10405 BERLIN
GERMANY

info@oval-film.com

Tel. +49 (0)30 616 248 30

Fax +49 (0)30 616 248 31
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